The article deals with the method of neomythologization in the novel "Surgeon" by Marina Stepnova.
The studies of (neo)mythological structures in the Russian literature of the modern time lead to the fact the "mythological believes do not fade, but become transformed being adapted in a new cultural and historical situation" (Akhmetova, 2010: 10) . Could it then be said that almost every literary work is a myth? Zara Mints wrote that "the art on the whole as the most perfect insight into the existence mystery and as its transformation per se is considered the equivalent of the myth, i.e. of its nature and cultural function" (Mints, 2004: 61) . If that is so, the question is how should we distinguish the myth out of the literature and find out how the myth enters the literature which obviously uses mythological elements, plays with mythological structures and motives or speaks ironically about mythological concepts?
Neomythologism is a notion connected with the 20th and 21st century cultures. Zara Mints said about the neomythologism of the Russian symbolists whose addressing to the myth seemed to be a way out of the "cognition crisis", while in the Dictionary of 20th Century Culture "Rudnev extended this term within the time pointing out that "neomythological consciousness is one of the main vectors of the cultural mentality in the 20th century from symbolism till post-modernism" (Rudnev, 1999: 184) . It is hard to say how far The notion of myth widens and that is why Rudnev, among other things, points out that within the modern context "it is particularly significant that the role of myth "lightening" the plot is played not only the mythology in its narrow sense, but also historical traditions, popular mythology, historical and cultural reality of the prior decades, well-known and unknown literary texts of the past" (Rudnev, 1999: 185) . The fact that t eh text is full of allusions, reminiscences, and that it even "starts assimilating the myth in its structure" (Rudnev, 1999: 185) characterizes both modernist and post-modernist literatures.
The myth of contemporary times "wears antiscientific clothes" (Neklyudov, 2000) , plays with the mass culture cliches or else the wirters create their own mythology. Meletinskiy points out that the 20th century is based on demythologization, but since this process is incomplete it occasionally is interrupted by the process of re-mythologization (Meletinskii, 2005) . Almost the whole 20th century can be describes as crisis, whether there are the beginning or the end, and "addressing to the myth becomes vital in hard historical times which drastically change the world and human image when it comes to new criteria of the existence" (Kovtun, 2013: 5) (Solar, 2000) . The myth as a clue for the fundamental nature of the historical reality, contemporaneity and art, as it is described by Mints, resembled "the deepest way for the world comprehension and life transformation" for the symbolists (Mints, 2004: 62) . To become a myth is a desirable future for them. Khripunov is a surgeon, and the surgery, according to his words, "is the only opportunity for the doctor not to damage, but to create". It is worth mentioning that early in the beginning of the novel, from its epigraph, the reader learns that Khripunov want to become the God, i.e. his life flows to make his aim come true: "Name", "craft", "act" and "victim" represent separate chapters of the novel approving the life's journey and value of the surgeon within the structure.
Khripunov was named as Arkady that can be linked not only to the ancient Greek tradition of this name -the son of Zeus and his beloved Callista, but to the name of Gaidar, the Soviet Russian writer of children's stories. In the ancient Greek mythology this name is quite common as well as that high and low ("pastoralist") status of Arcadius per se: Zeus changed Callista into a she-bear to safe her from Hera's (his wife) revenge. Once being on a hunt, Arcadius almost killed this she-bear, not knowing that it was his mother. To pull his son from killing the mother, Zeus changed them both into the Great and Little Bears (Zamarovský, 1989) . The constellation is important, since following the shape of the Bear, one can find the Pole Star. The surgeon Arkady Khripunov is some kind of "pole star", a star of high, "heaven" principle, i.e. his name already involves that mythological tradition. On the other hand, the name is closely connected with Gaidar -that was his mother's idea when choosing her son's name. Being pregnant, his mother was reading the story by A. Gaidar titled "Golubaya Chashka" (eng. -"Blue Cup"). To remind, it is referred to the Soviet Russian writer of children's stories, whose name and works played a crucial role in children's education. The surname, Gaidar, the writer Arkady Petrovich Golikov chose by himself. In Mongolian Gaidar means "a rider racing in front" (Baiburin, 2016 (Baiburin, 2016) .
The child's name in "Surgeon" could be an ordinary one, such as "Vanyusha", "ordinary Ivan", as his father wanted it to be, but the mother with the fiction images, on the other -they do not take any efforts to achieve their goals in the reality, i.e. to obtain these objects" (Freud, 2016) .
Our characters -Kripunov and ibn-Sabbahconstantly live in their fantasies, and percept murders and destruction as creation and growth of their own power, since the narcissism involves "delusion of grandeur" (Freud, 2016) . Only having that feeling of expansive delusion Hassanibn-Sabbah could say "Sleep easily, girls. Even
Hassan-ibn-Sabbah cannot kill all the babies in the world", and Khripunov: "...your nose, unfortunately, is to be done one more time. To be honest, I am not quite satisfied with the result. Or not satisfied at all", or in the very end of the novel:
"She dies earlier than will understand what has happened. And I make a new one".
According to Freud, a typical behavior in narcissism is an obsession to the object, what is "a possibility to separate the sexual energy as libido from the energy of "I-obsessions" (Freud, 2016) . Generally speaking, a libido narcissism is divided onto the primary (transferring of the libido onto the "Self-I") and the secondary one (i.e. transferring of the libido onto other objects) (Matijašević, 2016: 18) , which is, in turn, the most significant in "Surgeon".
By transferring their own power onto the objects (people are thought to be the objects),
Khripunov and ibn-Sabbah not only kill the God, but, by expressing their claim to power, they take His position. Destroying the higher values, they nihilistically -since the nihilism represents devaluation of the higher values -put themselves on the place of the creator and power (Nietzsche, 1980) . Both characters hyperbolize their status, i.e. feel themselves as "the sense and modus rebus of the values" (Nietzsche, 1980: 15) . Thus, there is a unique rhythm of the prose and, together, a picture about the novel as a surgical one in general. The author-demure being on her position of the "creator" creates with special surgical instruments the written text, making the declarative structure of the narratological whole playing and, at the same time, shows how one can "create" a human "God" and then kill him.
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